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Claudia Borella

The first experience with glass began in 1992, whilst completing a parallel graduate degree in Industrial Design in 1993 on exchange at the European Institute of Design in Milan, Italy. Upon her return to the then Canberra School of Art Glass workshop, Australia, the formative years of studying glass provided Claudia with the opportunity to explore both applied art and design approaches. Graduating in 1995 from the Canberra Institute of the Arts with first class honours, Borella received the 1995 Institute of the Arts Acquisition Award.  Two subsequent International awards in the following years (1997 Kyhoei Fujita Award in Denmark and Bavarian State Prize/Gold Medal in Talente ’98 in Munich, Germany) provided the financial foundation to fully establish herself as an independent glass artist in Canberra. The 1997 Kyhoei Fujita Award was part of the Young Glass Competition for artists under 35 and a major acquisition by the Glasmuseum in Denmark. The Bavarian State Prize and Gold Medal in Talente ’98 in Munich, Germany was for the Category of Craft, Design and Technology. This recognition provided the acknowledgement and impetus often needed by artists to aid the direction of a practice.

Corresponding with this recognition, travel has provided the most significant turning points in terms of artistic and conceptual development. Residencies at Creative Glass in Switzerland, Michael Krammers’ studio in Germany, travel to European centres of glass Denmark, Italy, Amsterdam and London, and North American centres New York, Chicago, Seattle and Portland the origin of fusible sheet glass, have all contributed to her perspective.

The International Young Artist in Glass program, a three-month Bullseye Glass exchange undertaken in Portland, Oregon in 1998 was the first opportunity to explore, on a large scale, three-dimensional qualities of fusing and kiln forming techniques. Within the following two years in Canberra, Australia, Borella produced a subsequent body of work developed from the prior residency at Bullseye Glass that strived to replicate the scale of work and in addition began to develop a graphic quality to these forms. During this time, the popular larger scaled works became acquisitions to the National Gallery of Australia’s contemporary art collection and several private collections including the Bullseye Glass Collection representing significant international artists that promote the use of their glass.

The Bullseye Glass Residency revealed alternative methods to glass cutting that enabled me to explore the graphic language of pattern and lead to the possibility of producing forms that integrated a semantic visual language through its inherent graphic qualities. (i.e. bullseye target, the ‘peak’ form and the inherent fragility of the material).  The piece, entitled, “Where the Road Meets”, was the first and still remains to be the only piece that combined flat-glass and ‘frit’ or crushed glass to form the initial fused plate which was then further kiln-formed over a plaster mould to produce its form.  The use of ‘frit’ glass made possible the additional textured appearance. The outer surface of the piece was worked cold using abrasive belts and diamond wheels to grind the surfaces to its final form, after its second kiln firing.  Approximately 12 ‘canoe’ forms were made between the years 1998-2000, each piece requiring 3-4 weeks to complete. These works have become my signature work and are included in the collections of notables such as Sir Elton John.

In 2001, Claudia was offered a teaching position at the remaining Glass institution in New Zealand. Her acceptance resulted in a migration to Wanganui, New Zealand.  Her workshop is currently in the basement of the historic “Old Chronicle Building” made famous by New Zealand’s oldest newspaper, The Wanganui Chronicle. The paper is now relocated along the riverbanks of the Whanganui river allowing Claudia to pursue her works on the very same floor just as the powerful press machines once did.

The inception of the most recent work featured in Borella’s first solo exhibition this year, A Passage From New Zealand in Portland, Oregon USA was inspired by the region of the Waitakere Ranges in the upper North of New Zealand in January 2005. This series of work infuses metaphysical qualities of light, time and the phases of the moon with cultural tones of expression that suggest and identify works as having a pacific influence.  The indigenous Maori practices of jade and bone carving have all contributed to the approach and surface treatments imparting meaning and cultural identity within the use of texture. 

From a broad perspective, my work operates on a metaphorical level, exploring the universal boundaries of language and semantics - sign and symbolism that can transcend cultural barriers to create a common dialogue or language.  From this perspective, the work remains unable to be stylistically classified as typically Australian, Italian, Japanese or Pacific, although with certainty the independent philosophies of these cultures continue to influence the personal development of her work.  Working this way with glass, my aim is to emphasize the concept of art without boundaries.

Technically, the works reflect the industrial approach from Borella’s initial academic training in the field of Industrial Design. Using imagery translated from the artists’ sketch to computer and vinyl cutting technology, the texture and revealing of inner layers is achieved by a process of sand-blasting. Waitakere Moon 2 appearing at Sabbia Sydney 2007 for the Annual Masters of Glass exhibition was selected as a finalist and exhibited in Adelaide at the City of Whyalla Art Prize 2005, an award for painting.

Included in the exhibition are earlier hand-painted works from the series, Keyhole, Converge, & Labyrinth produced in Canberra 1999 that toured internationally.  Their inclusion illustrates the natural aesthetic progression whilst developing the layered physical and metaphorical meanings. The evident archetypal characteristic as identified by author Margot Osborne in Australian Glass Today, surfaces in a new light.

Transference 5 is also included in the exhibition to illustrate the new direction for her signature vessel. 

Featured on the front cover of Australia and New Zealand’s premier lifestyle and Design magazine LINO (edition 12) including a four-page feature article “Good Intentions Make for Good Inventions” written by the artist. Published in Corning Museum’s 25 Years of Glass, Corning Museum, Australian Glass Today, by author Margot Osborne, Artist’s in Glass: Late Twentieth Century Masters in Glass, author Dan Klein amongst other titles and articles.

Of the most recent awards, David Thomas Award (2003) sponsored by the David Thomas Foundation and the Dowse Museum, New Zealand, Claudia Borella has also been the recipient of the Bavarian State Prize and Gold medal in Munich (1998), Kyohei Fujita Award Glass Museum in Denmark (1997) and Institute of the Arts Acquisition Award, Canberra (1995). Her work has been accepted several times as a finalist in the Resource Finance Corporation (Ranamok), and the City of Whyalla Art Award for painting.

Borella has exhibited nationally and internationally throughout Australia and in the USA, Italy, Switzerland, Hong Kong, and the UK and is included in international collections worldwide. Having taught as an invited guest instructor at the Canberra School of Art, Australia, Toyama City Institute of Glass Art, Japan and New Zealand, she continues to teach private classes. Her work will be featured in the prestigious upcoming Art and Craft Fair COLLECT 2007 at the Victoria & Albert Museum, London in February 2007.

